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EXHIBITIONS PAST AND TO COME 


The Society of Art Collectors of New York, of which J. Harsen Rhoades, 
president of the Greenwich Savings Banks, is president, purposes to give 
a representative exhibi- 
tion of American art in 
London. Mr. Rhoades 
says that it has been 
finally decided to hold 
the exhibition in Lon- 
don next spring, and 
that $20,000 would be 
promptly raised to fi- 
nance the scheme for 
advancing the _inter- 
ests of American art 
abroad. He said if 
the people of England 
did not attend the ex- 
hibition in sufficient 
numbers to make it 
pay, there would be 
no complaint about 
any deficit, but the 
money would be spent 
without regret for the 
advancement of the- 
interests of American 
art abroad. Mr. 
Rhoades said that the 
work of the committee 
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getting loans of about (Fine example ot artistic effect! 
one hundred and 
twenty-five examples of the work of representative American artists, living 
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STAINED GLASS WINDOW 
By Louis J. Millet 
(Another field for an advisory board) 


proper plane as compared with the art of Europe. Mr. Rhoades 
thought it would be shown at the forthcoming exhibition in London that 
American artists compared favorably with those of France, Holland, and 
England of the last century. 

& Sir Purdon Clarke, director of the Metropolitan Museum of Art, is 
making plans for an annual exhibition of American art. He believes 
everything ought to be done to encourage American art, and has announced 
that the museum will purchase and permanently exhibit prize pictures. 
‘*People would be surprised at the quantity and quality of American art 
if it were well brought together,” the director is quoted as saying. ‘‘En- 
couragement means largely recognition. The museum would certainly 
honor itself by owning specimens of the work of Americans who are ac- 
claimed all over the world. It is a great pity that men like Abbey, and 
Sargent, and Whistler, and Boughton had to go abroad. We ought to look 
out for it that their compeers of the future stay where they will do the 
most good. ° Judge the native artist strictly, but do not close your eyes to 
his work and say he does not exist. You may be entertaining a classic 
unawares,” 

# The exhibition of the works of St. Louis artists was recently held. 
Among the notable works on exhibition were: ‘The Last Snow of 
Winter,” Tom P. Barnett; ‘“‘The Awakening of Spring,” R. P. Bring 
hurst; ‘Rev. Dr. Schuyler,’ R. P. Bringhurst; specimens of applied arts, 
by Rhoda Chase; “Girl Rummaging,” F. G. Carpenter; ‘ Fireplace,” 
Paul E. Harney; ‘Golden Rod,” Halsey C. Ives; “‘ Portrait of the Artist,”’ 
R. A. Kissack; “Cascades” (pastel), Louis Mutrux; “Five O’Clock at 
Whitby,”” Holmes Smith; ‘The Illinois Hill,’’ Frederick Oakes Sylvester; 
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“Sisters,” Cal Gustav Waldeck; portrait of Bliss Carman, poet, Dawson 
Watson; “A Gray Day,’’ Gustav Wolff; “Old Beggar,” F. Humphry 
Woolrych; “The Painter,’ E. H. Wuerpel; ‘‘The Pioneer” and “ Winnie 
Davis,” George Julian Zolnay. 

&# At the Art Club, Philadelphia, there was recently held the fifteenth 
annual exhibition of water-colors and pastels. Nearly 130 painters were 
represented in the 229 pictures. While the exhibition had no very promi 
nent individual pictures, it was fairly representative of contemporary work. 
w& The Chicago Architectural Club recently held its annual exhibition in 
the south galleries of the Art Institute, with the usual reception to members 
of the Art Institute, and guests of the club. The exhibition was intended 
to mark the progress of the club, and is said to have been a decided ad- 
vance over the showing of other years. It was representative of the meth 
ods and ideas which have revolutionized architecture to meet modern 
conditions. The traveling scholarship prize of $500 was awarded to Her 
bert H. Green for drawings of a Gothic church, yacht club, and a recreation 
pier. This prize will enable Mr. Green to spend six months in Europe. 
Second prize of honorable mention was given to Walter Parker, and third 
to Joseph W. Wilson. There were ten competitors, and the competition 
was open to club members only. 

# The Richmond Art Association has announced that the date of the 
opening of the spring exhibit would be June 12th, and also that a cash prize 
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By Edward Deakin—Copyzight, 1899 by Edward Deakin 
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of considerable value would go to the Indiana artist exhibiting the best 
oil picture. Fifty and more well-known American artists representing 
important art centers have accepted invitations to exhibit this year. 

* Honors in the fifth annual intercollegiate photographic exhibit, which 
was really a very clever one, were aw arded by the judges to the Camera 
Club of the University of Pennsylvania. The judges were F. Holland 
Day, John St. Garo, and Frederick Hare Pratt, all of Boston. The exhibit 
was the first of the Intercollegiate Photographic Association, composed of 
Pennsylvania, Harvard, University of Wisconsin, and Darthmouth, all of 
which sent photographs to the exhibit. Besides winning the intercollegiate 
prize, Pennsylvania’s Camera Club has many individual prizes. J. Alden 
Mason won first prize for a sepia bromide enlargement, ‘Over the Hill,”’ 
and honorable mention was granted to Samuel W. Fernberger for ‘* Mis 

sion Portico” and “‘Head of the Rapids,” and Maurice T. Fleisher for 
‘A Decorative Design.”” The second prize was won by Miss Blanchard 
Harper, of the University of Wisconsin, for “Evening,” and the third 
prize by E. J. Wendell, of Harvard, for “In the Mountains.” 

# The first exhibition of French art to be held in Basle has recently been 
opened. Among the painters represented are Claude Monet, Renoir, 
Degas, Carriere, Besnard, Carolus Duran, Roll, Cottet, Simon, Pointlin, 
and Henri Martin. The exhibition also includes jewelry, medal 
objects, decorations, and a group of sculptures by Rodin. 

# The Harpignies exhibition at the Leicester Galleries, London, was suc 

ceeded by an interesting collection of paintings by Charles Conder and 
Jacques E. Blanche. Mr. Conder has been working in Spain, and his new 
paintings in oil prove that he has assimilated of the power or the Spanish 
masters, without losing that delicacy of color and poetry of feeling which 
make his fans among the most notable achievements in contemporary art. 
M. Blanche showed in addition to portraits executed with his character- 
istic brilliance and “ go, ’’ a number of flower studies of great charm. 

# The seventh annual exhibition of the Women’s International Art Club 
at the Grafton Galleries, London, contained some capable work by Mary 
Cameron, Ruth Garnett, Jessie Hall, Ethel Kirkpatrick and others, but re 

vealed no talent of extraordinary merit. 

# A London correspondent writes that several important old masters fig 

ured at the Winter exhibition of the Burlington Fine Arts Club. From his 
collection at Buckingham Palace the King lent the famous picture of ‘* The 
Lovers, ’’ which has been seen variously attributed to Titian and Giorgione. 
Antonia More’s fine portrait, Elizabeth of Valois, was lent by Mr. Bisch 

offshiem, and other masters well represented were Rembrandt, Hals, and 
Lorenzo Lotto. Another important exhibit was a terra cotta model of a 
dead Christ, catalogued as a Michael Angelo, but attributed by the 
‘ Athenaeum,” with more probability to Pierino da Vinci, nephew of 
Leonardo. The British Old Masters, not over well represented, included 
a doubtful Hogarth and a still more doubtful Gainsborough. 
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ITEMS FROM THE ART MUSEUMS 


Mr. Fry has been fortunate in securing some remarkably interesting 
paintings in the short period that has elapsed since his appointment as 
curator of the Metropolitan Museum. Among these is a very fine Guardi 
in his earlier and richer manner — an important and excellent example. 
Another notable acquisition is a male portrait by Goya, “ Don Sebastian 
Martinez,” painted in 1799, a strong yet sensitive study, with something 
of that earnest probity of style which we find chiefly in his later works, and 
which Mr. Fry likens to a simultaneous change in French painting under 
David’s influence. An early Lotto, a hitherto unidentified portrait of 
a young man and a very desirable example in good condition; a fine and 
unusually free and vigorous portrait of a woman by Nicholas Maes; a 
handsome Murillo, the “St. John” shown a short time ago at a sales 
room in Fifth Avenue; and a good Van Goyen, complete the list of the 
more important earlier pictures purchased. To these must be added an 
uncommonly interesting decorative composition by Carlo Caliari, for 
which the Museum is indebted to the generosity of Mr. Louis Ehrich. 
A “Holy Family.” by Baroccio, and an ‘“‘Adoration,”’ by Luca Giordano 
— both of them desirable examples — seem to have been acquired some 
time ago, though neither of them has yet been exhibited. The modern 
examples include a fine Puvis de Chavennes, a little landscape by W. M. 
Hunt, and a “Girl and Cow” by Theodore Robinson, the last being a gift 
of Mr. W. T. Evans. 

# The Metropolitan Museum of Art has lost in the San Francisco fire 
nearly all of the paintings bequeathed to it by Collis P. Huntington. The 
fire destroy ed the old Huntington house. Mr. Huntington spent years in 
acquiring this collection. W hen he died the best pictures in his collection 
were willed to the Metropolitan Museum. A condition in the will, how 
ever, left them in the possession of the family during the lives of Mrs. 
Huntington and Archer M. Huntington. 

& The Museum of Antwerp has acquired two works of Jordaens, ‘“ Mel 
eagre and Atlanta,” belonging to a wealthy collector of Copenhagen, 
“The King Drinks,” and drawings from another collector in Munich, 
also two portraits by Cornelius de Vos. 

w& Dr. Denman W. Ross announced at the last meeting of the committee 
of the trustees of the Boston Art Museum, of which body he is a member, 
his gift of all objects in the Museum which are now lent by him. Dr. Ross's 
name is already closely associated with the collection of Japanese pottery 
and the textile collection which he has enriched by hundreds of remarkable 
pieces, and many other departments, including the library and photo 
graph collections, bear witness also to his judgment and liberality. The 
present gift comprises his well-known series of Japanese prints, more 
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than eighteen hundred in number and of exceptional, quality — in fact, one 
of the chief collections in the world. Nearly one hundred Oriental paint 
ings are also included, among which are works of Chinese, Japanese, and 
Thibetan artists, all of excellent quality. Besides these are many Japanese 
metal sword-guards, bronze vessels, and pieces of woodwork. In other 
directions there are three paintings by Monet, a Phillippe de Champaigne, 
a sketch by Tiepolo, a few water-colors (two by J. M. W. Turner), and some 
beautiful Persian illuminations. The collection, which consists of more 
than twenty-one hundred pieces in all, is a worthy mark of Dr. Ross’s 
knowledge and taste no less than of his devotion to the Museum. 

# Prof. William H. Holmes, archeologist of the Smithsonian Institution, 
of Washington, has discovered that many of the specimens in the 
collection were made ina present-day factory in the City of Mexico. 
These embrace specimens of ancient Mexican pottery. Most of the spu- 
rious articles were presented by tourists, who probaby thought they were 
genuine, having been imposed on by unscrupulous dealers of the country. 
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SUNDAY ON THE BEACH 
After an Etching by Maurice H. Sterne 
(Recreation places for government consideration) 
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ART NEWS FROM THE OLD WORLD 


It is no wonder that the London satirists are making merry in a bitter 
and scoffing spirit over the sale by King Edward of his late mother’s superb 
and greatly prized jubilee collection of Whistler etchings to an American 
purchaser. It is a most unpopular act, suggestive of a certain sordidness, 
and insensibility to higher and finer considerations that such a man as, say, 
the emperor of Germany would be incapable of even considering. It was 
also a peculiarly ill-timed act. It comes precisely at a time when there is a 
public agitation against the sale to foreign purchasers of works of art and his 
toric relics which sentiment regards as in some sort the property of the nation. 
A few weeks ago, when a Nelson memento was sold under the hammer at a 
public sale, the Englishman who outbid his foreign competitors was cheered 
by the crowd in the auction room and applauded by the press as for 
a patriotic act. There are, it was urged, some works of art having national 
associations, and some historic souvenirs which should not pass out of the 
United Kingdom and which foreign gold should not tempt the British 
possessor to part with. What must have been the shock, then, to popular 
sentiment when the king himself turned over to an art broker for an Ameri 
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can purchaser, presumably Mr. J. Pierpont Morgan, this heirloom and 
gem of the artistic treasures of Windsor Castle? One view of the character 
of the transaction is indicated by the taunt in the caustic Saturday Review, 
which remarks that it really doesn’t matter much, since even now there are 
probably more works of art than motor cars at the royal castle. 

The Prince Regent of Bavaria has conferred upon William M. Chase, 

the decoration of St. Michael in recognition of his fame as an American 
painter. Recently the city of Munich, in Bavaria, purchased from Mr. 
Chase his well-know portrait of Mrs. Chase posed in his studio. 1 
painting now hangs in the Royal Museum, J. McNeill Whistler, E. A 
Abbey and J. S. Sargent are the only other American artists upon whom 
the decoration of St. Michael has been conferred. 
# Under a recent French decision it is not necessary artists should make 
a lifelike picture of a customer, nor need it in fact resemble the original to 
any extent. A customer refusing to pay the artist for a portrait in miniature 
did so upon the ground it was not even a likeness such as she had presumed 
she would get, but the judge before whom the case had been brought held 
that is was not necessary, and that the picture was very pretty, which was 
sufficient to justify him in giving the artist judgment for the full amount 
claimed. If this is good law no artist need bother himself or herself about 
conforming to the cesires of his or her customer, for all that is necessary is 
to execute a work that will pass muster before a judge as one of art, though 
it need not necessarily be what the customer wanted. If this line of reason 
ing may be restricted alone to artists, perhaps all well and good, for certainly 
no one would take any chances of getting out of the draw a portrait or 
picture not conforming to his desires or ideas, but if the idea is to be ex 
tended to other lines of productiveness chaos will be sure to reign. French 
justice, and indeed an American decision or two, favors the artists in this 
respect and holds a meritorious work is vital to collecting an account, but 
conformed to other forms of industry a manufacture only need produce a 
well executed piece of work to collect, and need not bother whether or not 
r+ production is upon the lines or the plan devise:l by the customer. 

The Uffizi Gallery in Florence has acquired a new picture, a Madonna, 
oy Jacopo Bellini. This acquisition is of great importance, not only because 
the picture is in perfect condition, but also because it is by Jacopo Bellini, 
the father of Gentile and Giovanni, and father-in-law of Andrea Mantegna. 

The International Art Congress of Milan will be divided into five sec 
tions: 1. Contemporaneous art; exhibitions, competitions, and the rights 
of the artist. 2. Antique art; its preservation and restoration; museums; 
exports. 3. Art instruction. 4. Public art. 5. Decorative art. 

At Arcoli Picino, for the third centenary of Saint Serafino, the restored 
church of the Capuchins will be opened, and the paintings in tempera by 
Mussini, called Paolo d’Ascoli, may be viewed. 

The first person to receive the Legion of Honor for painting flowers is 
a French woman, M’lle. Madeleine Lemaire, who has for many years sent 
pictures to the salons as well as to the exhibitions of the Femmes Peintres. 
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ART SALES AND SALES PRICES 


At a sale at the Georges Petit auction rooms, the Charles Viguier col 
lection of modern paintings was dispersed, and produced a total of 435,800f. 
($87,160). The Viguier collection contained no masterpiece, but was a good 
average selection. The best price realized was by a Charles Jacque, ‘Sheep 
Grazing in a Forest,” for which 31,000f. ($6,200) was paid by Montaignar. 
Two other Jacques “Sheep Near a Park,” and “Coq Roi,” brought 5,80of. 
($1,160) and 8,100f. ($1,620) respectively. Other prices follow; “ Bord 
deaux Harbour,” by Boudin, 5,800f. ($1,160), “Woman’s Head,” by 
Carriere, 5,500f. ($1,100); Corot’s ** Dawn in the Meadow, ’’15,500f ($3,100). 
Three works by Daumier, ranged from 4,o00f. ($800), to 5,100f. )$1,030); 
Fromentin’s “Arab Horsemen,” 12,100f. ($2,420); Renner’s “Salon,”’ 
1,210f. ($2,42); Jongkind’s “Marseilles Harbor,’’ 14,100f. ($2,820); 
* Vetheuel” by Claude Monet, 19,000f. ($3,800); “Herisson Village’ by 
Harpignies, 17,000f, ( $3,400); ‘Forest Scene,” by the same artist, 15,500f. 
($3,100). 

& One hundred and forty-two pictures were sold at Christie’s for $110,110. 
Hoppner’s “A Portrait of Mrs. Hone,” was sol] for $12,075. A circular 
panel of the Virgin and infant Christ and St. John, attributed to Botticelli, 
brought $26,250; small ‘* Portrait of a Cardinal,” formerly the property of 
the Count de Castellane, by Michael Holbein, $15,750; a pair of portraits 
by Hans Holbein, $17,750; “Portrait of Lorenzo di Medici,’”’ Titian, 
$12,025; ‘ Lanscape,”’ Ruysdael, $2,520. 

# Following are some of the prices realized at the sale of paintings belong 
to the estate of the late Rufus E. Shapley, Philadelphia: J. L. Jerome, 
‘The Hunting Hour,” $1,150; Adolphe Piot, ‘Ideal,’ a woman’s head, 
$780; C. A. Lenoir, ‘‘ Nymphe des Bois,’’ $670; gee’ Fay Henner, 
‘Ideal Head,” $600; Antoine Fabres, “In the ¢ Yrient,’ 5; Julien Dupre 
‘ Watering the Cows,” $475; W. T. Richards, ‘In the V alley of the Arno,’ 

$400; W. T. Richards, “Sand Hills of Westport, Mass.,” $235 ; L. Japy, 
‘Morning Lanscape,”’ $220; H. L. Duray “ After the Bi uttle, ” $220; A. A 
Gaudefroy, “A Panic,” $215; J. Portielje “ Maternity,” $210; Theo. Van 
Sluys, “Sheep,” $200; Aug. Hagborg, ‘Norway Fisher Folks,” $195; 
Caesar Pattien, “An Idle Hour,” $175; J. H. L. De Haas, “Landse ape and 
Cattle,” $170; Julien Jos, ‘‘Sheep at a Pool,” $160; A. E. Bellet, ‘ Ideal 
Head,” $150; J. B. C. Corot, lanscape, $975; C. F. Daubigny, lanscape, 
$925; W. T. Richards, ‘On the Cornish Coast,” $800; C. Detti, “The 
Advance Guard,” $750; Alex. Nasmyth, “An Old Gate at York,” $72: 
Gilbert Munger, “Harvesting,” $550; Patrick Nasmyth, landscape, $475; 
V. grap ‘Playing Nine Pins,’ $400; Emile Jacque, ‘The Noon Hour,’ 

$3753 J. G. Jacquet, * Portrait of Artist’s Wife,” $340; A. F. A. Schneck, 

Sheep in a Snowstorm,”’ $310; Thomas Cole, “The Old Mill,’ $300; 


- 


I21 





BRUSH AND PENCIL 


Ni Diaz, “ Near Fontainebleau,” $300; J. B. C. Corot, “A Willow Bank, 
Ville d’Averay,” $275; C. O. De Penne, ‘Baffled,’ $250; M. Simonidy, 
‘Harmonie du Soir,” $250; G. Pc rtielje, “A Rainy Day,” $240; P. J. 
Clays, ‘A Calm on the Scheldt,” $235; G. Laugee, ‘The Golden Hour,”’ 
$220; A. Perez, ‘ Eavesdrop Pe ‘Un doing,’’ $220; EK. Hilda, ‘‘ Prowlers 
of Ruins in India,” $220; G. Legout, ‘Arrival of Fishing Fleet,’ $200; 
J. C. Cazin, landscape, $200, 
& A cablegram from London says that the sale of Sir T. Mappin’s col 
lection of modern pictures and drawings at Christie’s was anticipated with 
great interest, as it was considered it would be a good indication of the 
present market value of several well-known works, Several had previously 
sold for much higher prices than they brought at this sale, “A River 
Scene,” P, J, Clays, panel 26 inches by 21 inches, brought $1,180; Church 
Door, Seville,” Gustave Dore, $110; Pepys’ Introduction to Nell Gwynne,” 
A. L. Egg, $785; “From Dawn to Sunset,” T, Faed, $2,625; ' Pope 
Makes Love to Lady Mary Wortley Montagu,” W. P. Frith, $2,415; 
*'Titan at the Court of Ferrar,”’ R. Giannetti, $3,045; * Raising the May 
pole,” F, Goodall, $2,100; * The Assault on the’ ~ uileries,”’ Benezur Gyula, 
Munich, $2,625; The Skirts of the Forest of Fontainebleau,” W. Muller 
$1,050; “Shebeen House,"’ Erskine Nicol, $3,570; “Edward [I and His 
Favorite, Piers Gaveston,’’ Marcus Stone, $1,100; “Claudio, Decieved by 
Don John, Accuses Hero,’* Marcus Stone, $500, ‘The total of the sale was 
$33,745: 

The sale of the Werner Dahl collection of old Dutch pictures, in Am 
sterdam, did not result in anything startling in the way of prices, and on the 

“face of the returns * many of the quotations suggest great bargains, as, 
for instance, a Ter Borch for $840, a Jan Van Goyen for $220, a portrait by 
Thomas de Keyser for $175, a portrait by Nicholas Maes for $165, ex: imples 
of J. Van Ostade for $840 and $470, portraits by Jan Van Ravesteyn for $190 
and $400, a Wouvermans for $280 etc. If these were authentic works they 
were ‘ dirt cheap ” even if the examples were not of the best. Some other 
figures were a little higher, as, for instance: A Van der Neer’s “ Winter,” 
$3,100; A. Van der Neer’s ‘** The Conflagration, ”* $2,040; Gerard Dou’s 
“ The Mouse Trap,” $2,680; Jan Steen’s “ The Bulletin,” $1,040; P. More 
else’s ‘‘ Cornelia Bruinzelli, ’ 1,000; J. Hackart’s “‘ Halt in the Chase,”’ 
$1, 150; Jan Van Goyen’s ‘River in Holland,” $1,190; Gerard Ter Borch’s 

Card Players,”’ $1,100; P. de Bloot’s “* Kitchen Interior,” $1,020. Some 
of these prices seem unacountable; they are either too low or too high; they 
are too high for doubtful pictures, and too low for genuine works by these 
artists. When we seea Corot sold for $37.50, a Messonier for $15.75, a 
Rembrant for $50, or a Degas for $11, we know what to infer. 
# The famous Whistler portrait of the late Sir. Henry Irving as King 
Philip II. of Spain was sold at auction among the remainder of the actor’s 
effects for $25,200. Sargent’s portrait of Ellen Terry in the charac- 
ter of Lady Macbeth brought $6,300. The Whistler picture went to 
America. 
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